
THE STORY OF HIDDEN. 
ITS MUSIC  AND ITS MESSAGE

HIDDEN. IT IS A GRIPPING SAGA OF JEWISH 
CHILDREN CONCEALED DURING THE 

HOLOCAUST. IT IS A HEART- WRENCHING 
STORY OF DECISIONS THAT NONE OF US 

SHOULD EVER HAVE TO MAKE.  SHOULD I 
STAY TOGETHER WITH MY CHILD, WHILE 

WE FACE ALMOST CERTAIN DEATH, 
OR SHOULD I LEAVE MY CHILD WITH 

STRANGERS, NOT KNOWING IF HE WILL 
GROW UP AWARE THAT HE IS JEWISH? 
THIS WAS THE HORRIFYING DILEMMA 

THAT COUNTLESS PARENTS FACED 
DURING THE HOLOCAUST. THIS IS THE 

STORY OF HIDDEN, A POWERFUL 
DOCUMENTARY PRODUCED BY 

PROJECT WITNESS. 

Devorah Klein

 MUSIC 
SETS THE

STAGE:
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THE 
PRODUCER

Hidden was directed and produced by Mr. Gi Orman, 

founder and creative director of BiG Productions, who 

has worked on several documentaries for Project 

Witness. Producing these films is extremely labor 

intensive, as well as emotionally draining. It takes 

months of research, planning, interviewing, traveling, 

and much more, until the end product is complete.

“While interviewing people for Hidden, I cried 

and cried,” recalled Mr. Orman in a previous interview 

with Inyan. “As a parent, I could not stop thinking about 

those parents who loved their children no less fiercely 

and protectively than I love mine. I also marveled 

at the resilience the survivors showed.  It is beyond 

human understanding. I realize that everyone who 

went through the Holocaust was scarred or impacted 

in some lasting way.” 

While it is known that 1.5 million children perished during the Holocaust, almost 

decimating the future of the Jewish people, it is estimated that tens of thousands of children 

were lost in a subtler fashion. These children were left with non-Jews for safekeeping, and 

when their parents failed to return for them, they continued their lives as non-Jews — in 

many cases, never knowing they were born Jewish. Many different scenarios surrounded 

these hidden children, but whatever the situation, this remains one of the darkest chapters 

of this period, albeit one whose story is relatively unknown. 
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THE 
SCORE

It takes many steps to produce a documentary that is emotionally 

impactful. One is composing the background music, or score, that sets the 

tone for the film.  While the average viewer will most likely barely notice 

the score, it adds a deep dimension to the viewing experience, and composing 

the music is a fine art and complex task. 

The scores for two Project Witness documentaries, Once Upon a 

Family, and Hidden, were composed by an extremely talented teenage boy 

from Indianapolis named Ashton Gleckman.  A musical prodigy, Ashton 

succeeded in producing music that greatly enhanced the messages of the 

films, prompting strong emotions and allowing viewesr to properly grasp 

their impact. 

The development of the mutual admiration between Ashton, his 

family, and Project Witness is a story unto itself.  It all started about three 

years ago, in 2015, when Gi Orman was in Poland, filming Auschwitz with 

a drone in preparation for “Once Upon a Family.” The drone pilot, a man 

named Filip Jurzyk, told Gi about a then 14-year-old boy who was amazing 

at writing music for films, with talent way beyond his years. 

Gi was intrigued to learn that a boy so young had so much ability. 

When he got back to the United States, Gi contacted Ashton about 

composing the music for Once Upon a Family.  Meeting the director in person, 

thus being able to fully understand the story and the emotions behind the 

documentary, is a crucial step to writing effective music. Ashton’s parents 

are extremely proud of him and devoted to his success, so Mrs. Gleckman 

drove her son from Indianapolis all the way to New York to meet with Gi 

Orman.  

Gi recalls that first meeting fondly. “Ashton found our subject very 

interesting, and agreed to write the music for Once Upon a Family, pro bono. 

I figured, worst case, we won’t use it. But he did a phenomenal job.” 

When the time came to write the score for Hidden, Gi Orman 

contacted Ashton once again.  By this time, Ashton had advanced greatly 

in his music, had completed internships with some very distinguished 

musicians, and was even running his own small production company.  

Ashton agreed to work on the score for Hidden, and in just four weeks, he 

wrote an emotionally charged piece.

His talent notwithstanding, Ashton’s success in creating such 

powerful music for the Project Witness is partially due to his unique 

attachment to, and profound interest in the Holocaust.  “When I was seven 

years old, there was an exhibition in the Indianapolis Children’s Museum 

about Anne Frank,” Ashton recalls. “This exhibit moved me deeply, and 

since then, I have been very interested in the Holocaust and related topics. 

Over the years, I watched several films related to the Holocaust, such as 

Schindler’s List, which I think about often. So when I met Gi Orman, and he 

asked me to write the score for the Project Witness documentaries, it was 

pretty simple and straightforward for me to produce stirring music.”

While it is quite unusual for a young boy growing up in Indianapolis 

to have the profound sensitivity to relate to the Holocaust in such a manner, 

the story of Hidden particularly affected Ashton. “Hidden is a very intimate, 

strong and emotional film which tells the story of how far parents would 

go to protect their children,” he explains. “It shows how even in the darkest 

of times, there is a glimpse of hope, as people risked their lives and their 

families to protect their children.  It tells a story of bravery, of survival, and 

of trying to survive under the most unbelievably awful circumstances.  

“It is always a delight to work on a film that is meaningful and 

emotional, that tells a story which should be told.  Writing the score for 

Hidden made me a part of telling this story to larger audiences, and that was 

an unbelievable opportunity for me, for which I am extremely grateful.”

THE 
SOURCE
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THE INDIANAPOLIS SCREENING

Ashton’s parents have 
tremendous gratitude to Gi 
Orman and to Project Witness 
for believing in their son, 
entrusting him with such an 
important task, and giving 
him this chance to compose 
music.

After the successful 
debut screening of Hidden 
in New York, Mr. and Mrs. 
Gleckman graciously hosted a 
screening in Indianapolis.   

Mr. Orman flew to 
Indianapolis to direct the 
screening, and the Gleckmans 
greeted him royally. 

The evening was indeed a 

huge success. A diverse audience 
of 220 people attended the 
showing, including non-Jews, 
secular Jews, several religious 
Jews from the Indianapolis 
community, some Holocaust 
survivors, and even a hidden 
child survivor who attended 
with her daughter.

A question-and-
answer session followed 
the screening, with many 
questions posed to Gi Orman, 
as well as expressions of 
heartfelt thanks. The audience 
wanted to know, “What did 
you take away from the film?” 
Gi responded, “As a parent, 
I can only begin to realize 
how difficult it must have 
been to have to make the 
decision as whether or not 
to hide one’s children.  How 
can parents tell  children to 
hide their Jewishness – to 
say Shema quietly only  under 
the blankets? The film made 
a tremendous impact and 
helped me appreciate what I 
have and realize that time is 
precious and I should use it 

wisely with my own kids.” 
The dynamics of the 

evening was unprecedented. 
“There is something so 
powerful about showing this 
film in the Midwest or small 
communities. It was impactful 
beyond belief, more than 
anything I have experienced 
before,” Mr. Orman insists. 

The audience was 
also intrigued about Project 
Witness and its mission. 
They expressed, “This is 
powerful stuff. How can we 
bring it to the public-school 
system here?” They felt the 
importance of it. 

After the event, the 
Gleckmans invited Gi Orman 
to their home, where they 
hosted a gala party for their 
extended family and friends, 
with Gi as the guest of honor. 
They extended themselves 
to obtain kosher food for 
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him, and in general, were 
extremely hospitable and 
accommodating.  Ashton’s 
grandparents came down all 
the way from Connecticut 
to attend the showing 
and the party.  Family 
and friends enjoyed each 
other’s company, while they 
asked Gi questions about 
Orthodox Judaism and 
reveled in Ashton’s success. 

Dr. Ari Gleckman 
remarked, “Both my wife 
and I have done everything 
within our abilities to support 
Ashton, his remarkable work 
ethic and incredible abilities 
within the visual media and 
music domains.  We are also 
incredibly grateful for the 
wonderful opportunity that Gi 
Orman has afforded Ashton.  
Gi was the very first director 
who provided Ashton with 
an opportunity to actually 
'score' another director’s 

film.  Having the astonishing 
privilege of working on a film 
that addresses the atrocities 
[of the Holocaust], and yet 
also the remarkable strength 
and survival of those that 
survived during that time in 
our history, were incredible 
gifts afforded to Ashton. Quite 
frankly, this secured a special 
place in my heart for Gi.  As 
remarkable and intelligent and 
hard working as Ashton is, I 
would use the same adjectives 
to describe Gi Orman.

“Keeping all of that in 
mind, it was very important 
to us that we provide both 
Ashton and Gi with an 
opportunity to show Hidden 
to an audience, and  organize a 
screening here in Indianapolis.  
We believe that films such as 
Once Upon a Family and Hidden 
must be seen in order to have 
the most significant impact, 

and we wanted to do our part 
to try and get some exposure 
for Hidden.

“We ended up collecting 
approximately $3,000 for 
Project Witness, which really 
did thrill me. It was somewhat 
of a 'thank you' to Gi and his 
organization for providing my 
son, who was 15 years old son 
at the time [of producing the 
first film], with the ability to be 
involved in such a meaningful 
theatrical production.  

“It is my hope that the 
relationship that has been 
struck between Ashton, Gi, 
and our family, continues 
indefinitely, regardless of 
where each of their careers 
travels.” ▶
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